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THE IMAGE OF THE OTHER IN T. YORKE'S POETRY

The problem of the Other and Othering is quite actual for literary studies
nowadays, in fact, it is rather a complicated one and deals not only with literary
studies scientific scope, but needs to investigate social, historical, anthropological,
cultural studies areas as well and so on. As Sarah Rishmyhr Engelund states:
“According to Michel Foucault, othering is strongly connected with power and
knowledge. When we “other” another group, we point out their perceived weakness
to make ourselves look stronger or better. It implies a hierarchy, and it serves to
keep power where it already lies” [1]. This point is closer to anthropology but clearly
shows the algorithm of the process of the othering in society. Still, it doesn’t mean
that the process can't be applied to a personality, when the person separates the Self
and the Other even within one person. This process is really one of the basic, while
dwelling on literature and literary communication as we have at least two important
actors in text's coding-decoding process: the author and the reader. Moreover, the
characters and lyrical heroes, their motivation and actions must be studied either.
Due to M. Malzahn: “Literature has variously been conceived as a vehicle of self-
expression, self-assertion, self-discovery, or self-disguise” [2], and it should be
admitted that popular lyrics are widely spread texts which show the society’s
tendencies to express the image of the Self and the Other within one text or within
the collections / groups of the texts. That is why the example to illustrate the process
of othering in this short paper is the text “Creep” written by T. Yorke.

In this text we have at least two different “otherings”, constructed in binary
oppositions “man-woman”, “real Self — perfect Other”.

T. Yorke explained the core conflict in the lyrics in such a way: “I have a real
problem being a man in the '90s... Any man with any sensitivity or conscience
toward the opposite sex would have a problem. To actually assert yourself in a
masculine way without looking like you're in a hard-rock band is a very difficult
thing to do... It comes back to the music we write, which is not effeminate, but it's
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not brutal in its arrogance. It is one of the things I'm always trying: To assert a sexual
persona and on the other hand trying desperately to negate it” [3]. In the text the
woman is presented like that: ““You’re just like in angel, your skin makes me cry /
you float like a feather in a beautiful world / I wish | was special, youre so fucking
special” [3] — this demonstrates the binary opposition “special (woman) — not special
(man, lyrical hero)”. It represents the way the lyrical hero “other” himself and ideal,
beloved woman.

Indeed, this short research focuses on the phenomenon of separation and
structuring the binary opposition “real Self” — “perfect Other”. According to the text
the real Self persona is represented as: “But I'm a creep, I'm a weirdo / What the
hell am I doin® here? / I don’t belong here” [3]. It can be stated that lyrical hero
doesn’t identify himself with the semiotic space of an ideal woman and uses to his
real Self the attributes “creep” (“someone who tries to make someone more
important like them by being very polite and helpful in a way that is not sincere; an
unpleasant person, especially a man” [4]) and “weirdo” (“a person who behaves
strangely” [4]). On the contrary, the perfect Other persona is represented as: “I
wanna have control / | want a perfect body, | want a perfect soul / | want you to
notice when I'm not around / You're so fuckin™ special, I wish I was special” [3]. It
is clear that the image of perfect Other is identified and closely connected with the
image of an ideal woman.

Obviously, dealing with the problem of Othering in literary texts shows us the
creation of the binary opposition “real Self” — “perfect Other” and the reasoning of
its creation. The popularity of such texts means that lots of people in the world
identify themselves with those texts™ lyrical heroes and that is why it is clear this
problem can be currently the issue of interest for a wide scope of scientists.
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