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The category of topos is really an important one while analyzing the setting in 

literature. The image of place is relevant to study not only in prose or dramatic texts, 

but in poetry, as well, as it can be a kind of symbol or emotional sign, even sensory 

image or a pivotal artistic detail. Tim Cresswell in the essay “Towards Topopoetics: 

Space, Place and the Poem” states about the topos as place / space issue in poetry 

:“It has become commonplace to see place as arising from space. In this sense space 

comes “first”. If space is an undifferentiated field – an abstract categorical axis of 

existence in the Kantian sense, then place has to occur in space. Places here are 

spatial moments, or points in space on which experience and meaning are layered. 

Place comes after space. Space is fundamental fact of reality of the universe while 

place is what humans make out of it.” [1, 320]. This is essential to focus on in 

research on poetry as when the author mentions a location in a poem it is mainly the 

part of the subtext, which deals with the emotions of poetic persona (“I”) or 

correlation of the “self-subject” with an epoch or an exact society.  

It can take the features of the symbol and become the sign of memories or 

dreams, expanding just geographical topos to metaphysical one: topos of hope, love, 

grief, wonder, regret etc. Actually, “Topo comes from topos, the Greek for “place”. 

This is combined with poetics, which comes from poiesis, the Ancient Greek term 

for “making”. Topopoetics is thus “place-making”” [1, 321]. Still, it must be noticed 

that “place-making”, evidently, has its own purpose to stress or describe something 

significant in poetry. 

 In some cases it is even crucial to dwell on the topopoetics of the text as the 

whole collection of the poetry can be structured around the topos as it is done in the 

“Roman Poems” by P. Pasolini. The point is that here an exact location (Rome) 

becomes space and place simultaneously. Moreover, his poetry is considered as 

classical as Rome - the Eternal City, because: “Pasolini`s poetry comes from far 

away, from the remote depth of Italian culture, from Dante ad Petrarch, who also 

spoke of the misfortunes of Italy” [2, 13], these texts are the reflection of the higher 

self and spirit of the city, its history and soul: both universal space for everybody 
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and individual place for anybody. The texts are soaked with allusions on cultural 

“gods” : “…tutto e si fa fioco / tra colonnnati di caravaggesca polvere…” (“all fades 

and grows dim / among Caravaggio colonnades of dust”) [2, 44-45], showing their 

greatness over times and generations, their infinite power of genius. The same is 

done in the text “Quadri Friulani” (“Friulian Paintings”) [2, 116-117] or in “La 

Presenza” (“The Presence”, dedicated to Maria Callas) [112-113]. 

Interestingly, that, in addition, sometimes even the translation shows that the 

space (and place) is filled with their spirit and ideas (in this exact case it can be seen 

that there is a difference in texts, the reference to Dante is clear in English one that 

proves that the image of the Other (even if it is a place) is associated with 

classic/traditional personalities/works/stereotypes: “…e in cuore alla citta che vicina 

/ preme con raschi di tram e groppi / di luci, aizzano, nella loro Caina, / i calzoni 

duri di polvere che si spingono, / capricciosi, agli sprezzanti galoppi / sopra rifiuti e 

livide rugiade.” (… “In the very heart of the surrounding city / freighted with the 

rasping trams / and meshes of light, / in their ninth circle of Hell / they arouse the 

trousers stiff with dust / that spring into a shameful gallop / over the garbage and 

livid dew”) [2, 46-47]. 

Still, this collection of poems does not just construct the gorgeous image of the 

Eternal City and its greatness. The specific point is that this space (place) – correctly, 

its image – is the combination of higher wonders and simple realistic routine, which 

is, in fact, equally important as it values differently for people, for their life and self, 

feelings, memories, as subtle gems of the lifestyle : “… bisognava scendere, correre 

attraverso / un piazzale brulicate di anime, / lottare per prendere il tram, / che on 

arriva mai o partiva sotto gli occhi, / ricominciare a pensare sulla pensilina / piena 

di vecchie donne e sporchi giovanotti, / vedere le strade dei quartieri tranquilli” (“… 

you had to get off, / run through a square swarming with souls, / fight to get on the 

streetcar / which would never arrive or leave right under your eyes, / start thinking 

again on the platform / full of old ladies and dirty kids, / see the streets of the quiet 

districts”) [2, 24-25] – that makes the reader believe in magic of, actually, real life, 

as the space (place) makes even some usual things or everyday rituals visible, 

unique, finally – they are noticed and they matter : “E il primo dopocena, quando il 

vento / sa di calde miserie familiari / perse nelle mille cucine, nelle / lunghe strade 

illuminate, / su cui piu chiare spiano le stele. / Nel quartiere borghese, c`e la pace / 

di cui ognuno dentro si contenta, / anche vilmente, e di cui vorrebbe / piena ogni 

sera della sua esistenza” (“It is right after supper, / when the wind smells of warm 

familial misery / lost in thousand kitchens, / in the long, illuminated streets / spied 

on by brighter stars. / In the bourgeois quarter there`s a peace / which makes 

everyone contented, / vilely happy, a contentment everyone wants / their lives to be 
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full of, / every evening”) [2, 30-31]. Thus, the recipient deals with ordinary moments 

but the image of them is created in such an artistic way, with great attention to the 

details that these ones become really precious. 

To conclude, in Pasolini`s collection “Roman poems” the author creates a 

specific space based on exact place (location), representing it as a mixture of great 

classical history, including imagological references to cultural and historical 

personalities, indirect quotations etc. combining them with the characters of average 

citizens, passers-by and chemistry of their living. The topopoetics in this case is an 

important ingredient for the poet to structure all of these artistic details in such a 

way the reader can feel and understand the alchemy of the universe of the poems. 
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