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Abstract. This article explores the artistic representation of family relations and traditional values within 

the epic cycle of "Gorogly," specifically focusing on the variants preserved in the repertoire of Khorezm 

bakhshis (traditional epic singers). The study examines the artistic reflection of fundamental family values 

such as respect for parents, continuity of lineage, marital loyalty, and kinship solidarity – embedded within 

the narrative structure of the epic. By analyzing the performances of renowned representatives of the 

Khorezm bakhshi school, including Qurbonnazar Abdullayev, Bola Bakhshi, and Rozimbek Bakhshi, the 

research highlights how the epic tradition serves as a socio-cultural institution for transmitting moral 

norms. The findings indicate that heroic epics are not merely tales of martial prowess but profound 

pedagogical tools that reinforce the integrity of family and community in Uzbek folklore. 
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1. Introduction 

The epic cycle of "Gorogly" stands as one of the most monumental 

achievements of the Turkic peoples' epic heritage, constituting a vital layer of oral 

folk creativity [1]. These epic narratives have evolved into distinct regional variants 

across different territories, among which the Khorezm bakhshi (epic singer) school 

holds exceptional significance. The "Gorogly" epics preserved in the repertoire of 

Khorezm bakhshis do not merely chronicle heroic exploits and martial events; 

rather, they serve as a profound mirror reflecting the spiritual world, social relations, 

and family values of the people. 

According to prominent folklore scholars, epic works frequently articulate the 

essential moral and ethical norms of a society through artistic imagery. 
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Consequently, family relations—encompassing respect for parents, the continuity 

of lineage, marital loyalty, and kinship solidarity—emerge as central thematic 

pillars within the narrative structure of these epics [2]. The primary objective of this 

study is to systematically analyze the artistic interpretation of these family dynamics 

specifically within the Khorezm variants of the "Gorogly" epic, thereby illuminating 

the socio-pedagogical function of the oral tradition. 

2. Materials and Methods 

This study employs a qualitative, textual, and thematic analysis of folkloric 

materials. The primary materials consist of transcribed texts of the "Gorogly" epic 

cycle recorded directly from the performances of distinguished masters of the 

Khorezm bakhshi school, namely Qurbonnazar Abdullayev, Bola Bakhshi, and 

Rozimbek Bakhshi. 

The methodology aligns with traditional folkloristics and ethnographic 

approaches. Textual analysis was utilized to extract and interpret verses and 

dialogues pertaining to familial and social bonds. Furthermore, an ethnographic 

contextualization was applied to understand the performative environment (e.g., 

weddings, public gatherings) in which these epics were delivered, assessing how the 

bakhshis' interactive performance style functioned as a mechanism for cultural 

transmission. 

3. Results 

The analysis of the Khorezm variants of the "Gorogly" epic reveals four major 

thematic categories regarding family and social relations: lineage continuity, respect 

for ancestors, marital loyalty, and collective kinship. 

3.1.The Motif of Lineage and Generational Continuity 

In numerous variants of the "Gorogly" epic, particular attention is devoted to 

the protagonist's origins and genealogy. This indicates that within the epic tradition, 

the formation of the hero's identity is inextricably linked to the destiny of his 

ancestors. Through the depiction of the epic hero's lineage, the collective historical 

memory and reverence for forebears are articulated [3]. In a variant recorded from 

the Khorezm bakhshi Qurbonnazar Abdullayev, the hero invokes his lineage as 

follows: 

"The name of the people left by my grandfather, 

The name of the homeland left by my father, 

I live with the sorrow of the people, 

This sorrow is my glory." 

These lines express the protagonist's unwavering loyalty to his ancestors and 

his profound desire to uphold their honor. This motif is widely disseminated in 

Turkic epic traditions and serves as a crucial epic element that defines the hero's 
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social status [4]. 

3.2. The Motif of Respect for Parents 

In Uzbek cultural traditions, honoring parents and venerating the memory of 

ancestors constitutes a paramount spiritual value. This principle is extensively 

reflected in oral folk creativity, particularly in epic poetry. In a variant from the 

repertoire of Bola bakhshi, Gorogly speaks of his forefathers with immense pride: 

"My father's name is famous in the land, 

My grandfather's name is famous among the people, 

Continuing their path, 

I too became famous to the people." 

Through these verses, the hero's devotion to his ancestors and his aspiration to 

perpetuate their legacy are clearly articulated. The motif of respecting ancestors acts 

as a fundamental component in establishing the moral ideal of the protagonist [2]. 

3.3. Marital Loyalty and Family Stability 

Within the "Gorogly" cycle, loyalty and mutual respect between spouses 

manifest as a significant artistic motif. The archetype of the hero's spouse is 

frequently depicted as a patient, devoted, and wise woman. In a variant performed 

by Rozimbek bakhshi, the hero's address regarding his beloved is portrayed as 

follows: 

"My beloved remained, her eyes on the road, 

Her heart filled with longing, 

Her loyalty is higher than the mountains, 

Her love surged like a river." 

These lines encapsulate core values such as the woman's pivotal role within the 

family, her steadfast loyalty, and her affection in Uzbek folklore. Ethnographic 

studies note that the female archetype in oral literature is predominantly interpreted 

as the symbol of familial stability [5]. 

3.4. Kinship and Collective Unity 

Family relations in the "Gorogly" epics are not confined to the nuclear family 

in a narrow sense; they encompass a broader concept of kinship and collective unity. 

The warriors (chigitoys) gathered around Gorogly are often characterized as 

brothers or close relatives. The following lines, recurrent in the Khorezm bakhshi 

repertoire, exemplify this: 

"I have my young warriors beside me, 

Like brothers, dear to my soul, 

Becoming one body and one soul, 

We found a cure for the people's sorrow." 

These verses poetically convey the solidarity and mutual loyalty of the epic 
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community. 

4. Discussion 

The findings demonstrate that the "Gorogly" epic functions beyond mere 

entertainment; it is a repository of ethical codes. In the Khorezm bakhshi tradition, 

"Gorogly" epics were predominantly performed at wedding ceremonies, public 

festivals (sayil), and communal gatherings. Ethnographic observations indicate that 

during the performance, bakhshis actively explicated the spiritual content of the 

narrative [6]. Through this interactive process, vital values such as bravery, loyalty, 

filial piety, and familial unity were systematically instilled into the audience's 

consciousness. 

Furthermore, the performance style of Khorezm bakhshis involves a synthesis 

of the epic text with music, dramatic expression, and improvisation. This 

multimodal delivery significantly enhances the emotional resonance of the epic, 

thereby amplifying its pedagogical and moral impact on the community. The epic 

hero is not an isolated individual but a product of his lineage and a protector of the 

collective family structure, which reinforces the socio-cultural fabric of traditional 

Uzbek society. 

5. Conclusion 

Based on the research findings, the "Gorogly" epic emerges not only as a heroic 

narrative but as a crucial cultural phenomenon that transmits the spiritual and ethical 

paradigms, family values, and social norms of the people from one generation to the 

next. The traditional performance of the epic during communal gatherings, 

weddings, and festivals further underscores and amplifies its pedagogical and social 

significance. 

Consequently, the variants of the "Gorogly" cycle preserved in the Khorezm 

bakhshi repertoire serve as invaluable folkloric sources that meticulously reflect the 

traditional familial perspectives of the Uzbek people. Values such as lineage 

continuity, reverence for parents, marital loyalty, and kinship solidarity are 

harmoniously intertwined with the narrative's heroic events. These epic 

masterpieces have historically functioned as a vital cultural institution, preserving 

the historical memory of the people while concurrently passing down established 

moral and ethical norms to future generations. 
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