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The preservation of national musical traditions remains one of the most 

important tasks of contemporary cultural and educational policy. In Uzbekistan, 

traditional musical instruments occupy a significant place in the development of 

national identity and artistic culture. Among these instruments, the Kashgar rubab 

holds a special position due to its expressive potential, rich timbre, and extensive 

use in both solo and ensemble performance. 

Over many centuries, the art of Kashgar rubab performance has evolved 

through the transmission of professional knowledge from teacher to student. This 

process has led to the formation of distinctive performance schools characterized by 

unique technical, stylistic, and artistic features. Today, these traditions continue to 

develop within specialized educational institutions while adapting to contemporary 

educational standards and technological innovations. 

The purpose of this article is to examine the continuity of Kashgar rubab 

performance schools in Uzbekistan and to identify the mechanisms through which 

traditional artistic values are preserved and transmitted in modern music education. 

The Kashgar rubab belongs to the family of long-necked plucked string 

instruments that have historically been widespread throughout Central Asia. The 

instrument occupies an important place in Uzbek folk and professional musical 

practice and has long been associated with the performance of traditional melodies, 

maqom compositions, and instrumental pieces. 

Historical evidence suggests that the instrument developed through a long 

process of cultural interaction among various peoples of the region. Over time, 

performers established specific methods of sound production, fingering techniques, 

ornamentation practices, and stylistic approaches that distinguished Kashgar rubab 

performance from other instrumental traditions. 
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The twentieth century became a crucial period in the development of 

professional rubab performance. The establishment of music schools, colleges, and 

conservatories enabled the systematic teaching of the instrument and facilitated the 

creation of educational programs, methodological materials, and academic 

repertoires. 

One of the most important foundations of Uzbek musical culture is the 

traditional educational model known as ustoz-shogird. This system is based on close 

artistic and pedagogical interaction between master and student and has played a 

decisive role in preserving performance traditions for centuries. 

In Kashgar rubab performance, the ustoz-shogird approach allows students to 

acquire not only technical skills but also artistic thinking, interpretative principles, 

aesthetic values, and professional ethics. Through direct observation and imitation 

of experienced performers, students gain access to subtle aspects of musical 

expression that are difficult to convey through written notation alone. 

Even within contemporary higher education institutions, elements of this 

traditional system remain highly effective. Individual lessons, artistic mentoring, 

and participation in concert activities continue to reflect the pedagogical principles 

of the ustoz-shogird tradition. 

The development of Kashgar rubab performance in Uzbekistan is closely 

connected with the activities of prominent musicians whose artistic achievements 

contributed to the formation of modern performance schools. 

Among the distinguished representatives of Uzbek instrumental art, particular 

attention should be given to Muhammadjon Mirzayev, Tohir Rajabiy, Odiljon 

Nazarov,  and other renowned performers and educators. Their concert activities, 

pedagogical work, and methodological contributions significantly enriched the 

performance possibilities of the instrument and established professional standards 

for future generations. 

These musicians not only preserved traditional repertoire but also promoted the 

adaptation of Kashgar rubab performance to contemporary artistic requirements. 

Their educational activities have played an essential role in training professional 

performers who continue to develop national traditions today. 

The modernization of Uzbekistan's educational system has strengthened the 

position of national instruments within professional music training. Institutions such 

as the Uzbekistan State Institute of Arts and Culture, the State Conservatory of 

Uzbekistan, and specialized music colleges actively contribute to the preparation of 

highly qualified performers. 

Contemporary educational programs combine theoretical knowledge with 

practical training. Students study performance techniques, music theory, ensemble 
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performance, orchestral practice, and pedagogical methodologies. Such 

comprehensive preparation enables future musicians to preserve traditional 

performance practices while meeting modern professional standards. 

Particular emphasis is placed on the study of national repertoire, including folk 

melodies, maqom compositions, and works by contemporary Uzbek composers 

written for Kashgar rubab. 

Modern educational technologies have created new opportunities for 

preserving and disseminating traditional musical culture. Digital platforms, 

multimedia resources, online master classes, and virtual archives have become 

important tools in professional music education. 

Among the most effective innovations are: digital collections of historical 

recordings;interactive educational materials; online consultations and master 

classes;multimedia presentations for performance analysis; virtual learning 

environments; international educational exchange projects. 

These technologies facilitate broader access to educational resources and 

contribute to improving the quality of professional training. 

At the same time, innovation should not replace traditional pedagogical 

methods. Rather, it should complement them, creating favorable conditions for the 

preservation of authentic performance traditions. 

The sustainable development of Kashgar rubab performance schools depends 

on maintaining a balance between traditional artistic values and modern educational 

requirements. Traditional approaches ensure cultural continuity and authenticity, 

while innovative technologies enhance educational effectiveness and accessibility. 

The integration of these two components enables educational institutions to 

prepare musicians who possess both deep knowledge of national traditions and the 

professional competencies required in contemporary artistic practice. This synthesis 

represents one of the most promising directions for the future development of 

instrumental performance education in Uzbekistan. 

The continuity of Kashgar rubab performance schools constitutes an essential 

element of Uzbekistan's musical culture. Through the preservation of traditional 

pedagogical principles and the implementation of innovative educational 

approaches, contemporary music education successfully maintains national artistic 

heritage while responding to the challenges of globalization. 

The experience of Kashgar rubab performance demonstrates that tradition and 

innovation are not opposing concepts but complementary forces that contribute to 

the sustainable development of musical art. Continued research, methodological 

improvement, and international cooperation will further strengthen the position of 

Uzbek instrumental performance within the global cultural community. 
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