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PHONETIC STYLISTIC DEVICES IN UZBEK RIDDLES

Riddles, as a significant genre of oral folk art, are distinguished by their
complex semantic and linguistic characteristics. Uzbek folk riddles, in particular,
are recognized as speech units with a multi-layered and intricate semantic structure,
wherein stylistic devices play a crucial role as one of the main mechanisms for
encoding and implicitly expressing hidden meanings in their semantic organization.
The linguistic nature of a riddle is precisely shaped by stylistic devices; conversely,
without them, a riddle would devolve into a mere description. Our research indicates
that the linguistic units employed in riddle texts often rely on figurative meaning,
associativity, and imagery. This complexity enhances their artistic expressiveness
and challenges their interpretation. From this perspective, we believe that the
linguostylistic study of riddles is essential for identifying their internal semantic
system and expressive mechanisms.

Uzbek folk riddles vividly demonstrate the imaginative and implicit expressive
capabilities of the language. Their texts are concise, compact, and multi-layered,
with hidden meanings encoded through various stylistic devices, which are then
decoded by the listener based on a specific cognitive system. In this process, the
figurative meaning of words, the degree of imagery, and associative connections are
crucial. Within this genre, stylistic devices not only embellish riddles artistically but
also serve as primary mechanisms for concealing meaning and implicitly revealing
it. Thanks to the active stylistic devices used, relationships of similarity and
proximity are established between objects and phenomena, thereby activating
imaginative thinking. From this perspective, a riddle text can be interpreted as a
semantic system constructed on the interplay of linguistic and stylistic devices.

According to [.R. Galperin’s classification, we will analyze the phonetic
stylistic devices found in Uzbek riddles below.

Table 1
The use of onomatopoeia as a stylistic device in Uzbek riddles
Type Example
Direct Onomatopoeia Chiqg-chiq etdi,
Uydan chiq, dedi. (Chakka o ‘tish)
Indirect Onomatopoeia Oppoq qushim gagillar,
Qanotlari shaqgillar. (Sharshara)
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As can be seen, the direct onomatopoeia method reconstructs sounds from
nature or objects precisely and explicitly using speech units. The unit "chiq-chiq"
used in the example is a phonetic copy of the acoustic sound produced by a water
droplet hitting a hard surface. Here, the onomatopoeic word does not merely signify
a sound but also reveals the rhythmic nature of the "leaking" process. The primary
purpose of this stylistic device is to create a phonetic-acoustic image of the object
in the listener's mind, imbuing the speech with vitality and expressiveness through
direct imitation. Consequently, the dynamic state of the hidden referent (leaking) is
revealed through sound alone, without the need for descriptive tools.

In the indirect onomatopoeia method, sounds are not expressed through explicit
onomatopoeic words but are conveyed through the phonetic composition of words
alongside verbs and imagery denoting specific actions. In the riddle provided, the
sound of a waterfall is represented through the verbs "qaqillar" and "shaqillar,"
where the sound is indirectly reflected through the imagery of a bird and its
movement. The aim of this stylistic device is to evoke a more complex impression
in the listener through the harmony of a word's phonetic structure and semantic
meaning; this method combines the sound of the object with concepts of its
movement, power, and scale, thereby ensuring aesthetic expressiveness.

Despite their brevity, riddles contain numerous rhymes, much like poetic texts.
In particular, the fact that the majority of Uzbek riddles are structured on poetic
rhyme serves as evidence for our argument.

Table 2
Rhyme Classification in Uzbek Riddles
Type Example
Perfect Rhyme Kichkinagina qumg‘on, O ‘tirib ko ‘zini yumg ‘on.
(Mushuk).
Imperfect Rhyme Kichkina dekcha,
Ichi to‘la mixcha. (Anor).

This riddle is rthymed based on the perfect phonetic harmony of the final
syllables of the words "qumg‘on" and "yumg‘on." This perfect thyme not only
ensures euphony (melodiousness) but also strengthens the rhythmic structure of the
text. It can be argued that the descriptive elements "kichkinagina" (tiny) and "o‘tirib
ko‘zini yumg‘on" (sitting with its eyes closed) vividly depict the smallness of the
cat and its transition into sleep. In our view, the primary purpose of perfect rhyme,
in addition to making the riddle more memorable, melodious, and rhythmic, is to
render it highly appealing and easily recallable for listeners, particularly children.
Thus, rhyme enhances the overall aesthetic impact of the text and elevates it from a
simple statement to a work of verbal art.
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In the second riddle regarding the "pomegranate" (anor), the words "dekchi" and
"mixcha" do not form a perfect rhyme; however, their final syllables (-chi and -cha)
exhibit close phonetic proximity. Although it may sound like a perfect rhyme in
pronunciation, analysis reveals it to be an imperfect (slant) rhyme. Nevertheless,
imperfect thyme also imparts a distinctive melodiousness to the riddle, and it
emphasizes meaning and imagery no less effectively than perfect rhyme does. This
particular technique contributes to making the text feel more natural and structurally
simple. Furthermore, by associating the image of "mixcha" (little nails) with
pomegranate seeds, it prompts the listener to engage in critical and associative thinking.

Another phonetic stylistic device frequently observed in Uzbek riddles is
rhythm. Unlike the stress-based rhythm characteristic of English riddles, rhythm in
Uzbek riddles is primarily shaped by an equal number of syllables (syllabic meter)
and rhyming harmony at the end of the lines; it is intrinsically linked to the
musicality characteristic of oral folklore, further intensifying the aesthetic impact of
the text. Consequently, this makes riddles melodious and easily memorable. The
majority of riddles in Uzbek folklore are constructed in poetic form—founded upon
a specific rhyme, rhythm, and structure. This demonstrates both the lexical richness
of the Uzbek language and the high level of literary appreciation and artistic capacity
inherent in our people.

Chang ‘aroqda qo ‘sh chinor,
U ne bo ‘ldi, bolgando z?
Uy ustida sari yoy,

U ne bo ‘ldi, bolgando z?
Zarna yerda qo ‘sh to ‘la,
U ne bo ‘ldi, bolgando z?
Hovuzi bor, suvi yo ‘q,

U ne bo ‘ldi, bolgando z?
Qator-qator qora nor,

U ne bo ‘ldi, bolgando z?
Uy ortida qo ‘sh terak,

U ne bo ‘ldi, bolgando z?
(Ko z, gosh, burun, og ‘iz, soch, soch o rimi).

The aforementioned riddle features a repetitive structure that generates a
rhythmic pattern, with an equal number of syllables (seven) in each line. The
uniform length of the lines and the strategic arrangement of words impart a distinct
melodiousness to the riddle. Here, the function of rhythm is to captivate the reader's
attention, produce an aesthetic effect, and enhance the evocative and pleasing
quality of the text.
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Based on our findings, we can assert that the structure of English riddles is
predominantly anchored in a logical and semantic basis, rather than being governed
by line length, syllable count, or recurrent stress patterns. Instead, they prioritize
paradoxical or descriptive structures over rhythmic organization.

Furthermore, alliteration, which occasionally occurs as an alternative stylistic
device, serves to ensure both the phonetic and semantic appeal of the text. Although
to a lesser extent, this artistic technique is also present within Uzbek riddles.

Keta beradi, kela beradi,
Qocha beradi, guva beradi. (Suv).

In the given riddle, the repetition of the consonants “k”, “b”, and “q” creates a
unique internal rhythm and musicality. Specifically, it is fair to assume that the
occurrence of the plosive sounds “k’ and “q” at the beginning of the lines imparts a
distinctive dynamism to the text. Furthermore, the repetition of the word “beradi” in
each segment linguistically represents the continuity in the process of the water’s
incessant movement, rippling, and flowing. The orderly repetition of these sounds
enhances the artistic expressiveness of the riddle and facilitates its memorization.
Consequently, the dynamic nature of the hidden referent is simultaneously
manifested through semantic meaning and sound, thereby ensuring the cognitive
efficacy of the riddle.

Thus, the fact that rhyme is the most active phonetic stylistic device in Uzbek
riddles underscores the predominance of sound harmony and rhyming structures at
the end of the lines. Rhythm, being intrinsically linked to a poetic system based on
syllabic equality, cadence, and musicality, is sufficiently utilized in these riddles.
Onomatopoeia remains a less frequently employed phonetic device, largely limited
to representing nature and animal sounds in a restricted capacity. Therefore, the
leading role of rhyme and rhythmic-musical structure in Uzbek riddles, as well as
their frequency of use and forms of manifestation, is determined by the national-
poetic and linguoculturological characteristics of the Uzbek language.
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