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In contemporary literary studies, the artistic text is examined as a complex
cultural phenomenon existing in constant dialogue with other texts, a process of
particular importance in the genre of the historical novel, since the historical novel
recreates the reality of the past through document, memory, narrative, and prior
artistic interpretations. Khayriddin Sulton’s novel “Yaldo Kechasi,” published in
2025, is noteworthy in this respect: sources record that the work’s presentation was
held in Tashkent on December 21, 2025 - the day the year’s longest night, the
“yaldo” night, begins - and that the novel was presented as a work of artistic fiction
built on historical documents [11]. Moreover, the fact that the work appeared on the
eve of the centenary of “Otkan Kunlar,” regarded as the cornerstone of Uzbek novel-
writing, lends it additional symbolic meaning. The aim of this thesis is to determine
the place of intertextuality in the artistic interpretation of the problems of world
politics and the nation’s fate in the novel, and descriptive, comparative-historical,
and intertextual methods of analysis were used.

The term “intertextuality” was introduced into scholarly discourse by the
French researcher Julia Kristeva, who developed the concept on the basis of Mikhail
Bakhtin’s ideas of dialogism and polyphony: any text is constructed as a mosaic of
quotations, absorbing other texts into itself and transforming them [4]. Bakhtin
himself maintained that the word is never neutral, that it always retains the trace of
its earlier uses [1]. Roland Barthes, in his concept of “the death of the author,”
regarded the text as a fabric woven from countless cultural sources and called into
question the author’s singular authority [2]. Gérard Genette, in his theory of
transtextuality, distinguishes five types of intertextual relations - intertextuality,
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paratextuality, metatextuality, architextuality, and hypertextuality; hypertextuality
is the connection of a later text (the hypertext) with an earlier text (the hypotext) not
through commentary but through transformation or imitation [3]. In Uzbek literary
studies this question, notably in the works of D. Quronov, is examined with
intertextual relations treated as a factor that expands the semantic layers of the
artistic text [5], and these theoretical foundations serve as an important
methodological basis for analyzing “Yaldo Kechasi.”

The principal factor determining the intertextual nature of the novel is its
hypertextual connection with Abdulla Qodiriy’s novel “Otkan Kunlar.” Sources
note that over many years of creative work Khayriddin Sulton has regarded Abdulla
Qodiriy as a spiritual mentor, and that “Yaldo Kechasi” was assessed as a new step
along that same path [11]. At the presentation held on January 17, 2026, the novel
was evaluated as a logical continuation of the path of historical-national thought that
Qodiriy began in “Otkan Kunlar,” revealing, through the fate of three generations,
the tragedy of the nation under tsarist and Soviet colonial rule and its struggle for
freedom and enlightenment [10]. From the standpoint of Genette’s theory, “Otkan
Kunlar” functions as the hypotext and “Yaldo Kechasi” as the hypertext: while
Qodiriy depicted the fate of the individual and the nation against the backdrop of
internal strife and social fragmentation during the Kokand Khanate, Sulton
continues this tradition, shifting the historical perspective to the period of colonial
rule and the Soviet system. As a result, a hundred-year historical and artistic bridge
arises between the two novels: the first novel showed the internal causes of the
calamities that befell the nation, while the second seeks to artistically comprehend
the external consequences of those calamities as bound up with world politics.

The novel’s second important intertextual strategy is literary mystification -
that is, presenting the work as a genuine historical document or a found manuscript,
and concealing the author’s identity in order to create in the reader an impression of
the text’s authenticity; scholarship has shown that precisely this strategy is
employed in “Yaldo Kechasi” [7]. At the presentation, Ibrohim G’afurov likewise
noted that the work was written through a creative approach to Qodiriy’s style and
that mystification gave rise to a new artistic phenomenon [11]. This device puts into
practice, in actual literary form, the idea Barthes advanced of the weakening of
authorial authority: when a fictive writer takes the place of the real author, the text
appears as though history itself were speaking, which turns the “found manuscript”
device into a poetic expression of the problem of historical silence and censorship.

The novel’s third intertextual layer consists of the incorporation of historical
documents, letters, and poetic texts into the fabric of the work [9]; the fact that the
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author himself calls the work artistic fiction based on historical documents likewise
confirms the conceptual importance of this layer [13]. The document expresses the
official political language, the letter expresses personal feeling, and the poetic text
expresses the national spirit; their meeting within a single work gives rise to a
distinctive manifestation of polyphony in Bakhtin’s sense. While the official
document preserves the trace of the real power relations behind political decisions,
the letter and the poem reveal the imprint those decisions leave on the ordinary
human heart; the parallel presentation of these two layers brings to life, in the
reader’s mind, the connection between great politics and the fate of the small
individual, and turns intertextuality into the leading means by which historical truth
1s transformed into artistic truth [14].

The theme of world politics is presented in the novel without being detached
from its historical context: the historical background of the work is formed by the
period of tsarist and Soviet colonial rule [8]. The Russo-British geopolitical rivalry
of the second half of the 19th century (the “Great Game”), the capture of Tashkent
in 1863, the abolition of the Kokand Khanate in 1876, the crushing of the Turkestan
Autonomy in early 1918, and the repressions of 1937-1938 (including Qodiriy’s
execution by firing squad in 1938) tragically determined the fate of the nation’s
intelligentsia. Conveying such processes through intertextual means creates several
possibilities: the hypertextual connection with “Otkan Kunlar” activates the national
images stored in the reader’s memory; the depiction of the fate of three generations
shows the differing impact of world politics on each generation [10]; and the image
of Yodgorbek is interpreted as the central figure revealing the impact of the colonial
period on the people’s psyche and the question of loyalty to ancestral heritage [9].
Thus, in the novel, world politics is embodied not as an abstract scheme but as a
historical force passing through the fate of one family and one individual.

The novel’s title likewise performs an intertextual function as a paratextual
marker: “yaldo” denotes the longest and darkest night of the year and, in folk culture,
is regarded as a symbol of longing for light and of passing through trial; this
metaphor is interpreted in connection with the idea of faith that dawn will break
after the long trial and darkness that befell the nation [9]. The fact that the work’s
presentation was held on the very day of the year’s longest night likewise reinforced
the connection between the text and its cultural context [11].

The findings of the study show that the artistic interpretation of the problems
of world politics and the nation’s fate in the novel “Yaldo Kechasi” is achieved
through intertextuality. The novel’s hypertextual connection with “Otkan Kunlar”
ensures the hundred-year continuity of historical-national thought in Uzbek prose
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and activates the national images stored in the reader’s memory. Literary
mystification - that is, the strategy of the found manuscript and the authorial mask -
presents historical truth as concealed memory, making the political theme
artistically credible. The fusion of historical document, letter, and poetic text within
a single fabric manifests, in polyphonic form, the connection between great politics
and individual human fate, while the metaphor of the title enriches the work’s
symbolic layer. Intertextuality in “Yaldo Kechasi,” then, is not merely a stylistic
ornament but the principal poetic mechanism that makes it possible to comprehend
the consequences of world politics through the fate of the nation. Promising
directions for future research include a comparative study of the novel’s
documentary layer against archival sources, as well as identifying the novel’s
intertextual connections with the legacy of Jadid writers such as Cho’lpon and Fitrat.
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